Scale Showing How Much to Slant Letters. 




WIkti U'IImm :i rr |iui ujjjuHm'I" to iiuikir w(nils tln-y must hiivv tht- fjiuit: stimt in order to luck welL 

All good penmen agruo tlanS Le(t*rs Look the 1>0wt wlK-fl About .W" (fifty-two drives .1 fmiu tlie horisMmUil, tlic sarin? ft* you sit- tlirltl til th<*J»Tw>ve out 

By mmjsirinj; ilic k'ttor* with (be scale of .slant, thes&roe as yon we in the ilwe cut, yon will &t at once just how- viivmh to Munt tdl tho loiter*. 

Him- riiin-h t*» sltint U'ttors 13 one of the first and most important filings to Viirn. Jty the iw ot the alKivc ml m»l thftw iimtnictioriH, il 1* sclso on* of Ibr eftsfert thing) ■" k-am , For you 
i-uji Hi.'i':i| uiiri.', ivhlnHit :tnv 1 JuiiMi' Jit :i!iL ju*t how i j i m b i to *]ant kltcr*. 



Principles and the Capitals A, N, M, T, F and K Thoroughly Analyzed and Explained. 




Tan tlrat [irLcuEplu fi en Find th« xtwiifthf line, mvi Is luimlty odd 
»|«fl*-ia t«ii£tl», aad in all iet&arau eiuot nuuil] x. Inn ami 1 an I Of" B 

Tie aeeaurl l'H n-tHple 1j r.ntfoi! Ilin i-fnA/r shv* mi>1 i-- :u » J 

wwaiu* 5i Li found tin the. right aid* «jf any *val ajur&i It i& uauv 
ally ra*f|»C-u the eottntttti-4 eliuit uf iHj UwgfW*, 

The IhLrd prlnol[i|o-i eai:<sd the /'.A ctfrrcbenMiHotvUmiaa lh* 
]ort of *flj ortX Ujjiirti. Lt la uaaall i nuul* cm U» plant of 30 dn- 
ITm. 



Tliti IiMtrttl hrliiuLi'li' In rnllisl t?ifl ttflmittit Ufip nr.tl 1h fi-novd 
hf tho union i!.. : -it thrua prliie3pien f thq recoivj itud ta.rd 
fniniiiisr n £.>;p crw>hnf oue suae* fcuove kistj Hub aJld OQC-thlrd 
llw lifi^jht Of prilic-dplo. 

'I1*n JifHi principle 1ft*s3l«l CfiS mjiiJnf uihL OOMUffe nf left 
ciirvL', L-T' I taTH, right cyrvc hmi.1 in: ii hm-1 h-r'i :■ irr.- t Uiml* 
ilil Gne-tltl 1 1.1 sjjtiL'a frnin Unite lint. KnHre JinSgltt, tLreu hji Jtibuj 
Diuini width, tw:nipR«^ (UatAllC:* tKjLwouu. left ciurvea OHO-tAinl 



Tha Mirth firlri>Et)'e In called the iinvWtW <W imJ condrta nf 
loft carvo, bfrumd mm Mild fipLl tarn. 3!. ij ? Jui t; ^«;eaj 
wiJth .u ime-hM lill iiniche, tud one-lialf raesu ■ at hotti-mi, 
one-Mini xpaeo. 

Tilt! Fftrenth iwinrfjijia |n mtltsi.1 ah« en/i'liif pfMU nud cnnsEjkta Of 
a 1*1* Hum, * rS^jliL vum and » kit CULT POl Ihw Lial Lwi> forming 
<n'*l, iViu andnoki-lmlt *n*.ce»ln l&njrth ud i>nn*ini ficiif-LnuftfLrtq** 
in w:ddi, Slant of. oral 15 degrue. 




Cap-lUl j4 WClflhte of ti]i:tal Hrrn JoIthjiJ 
■iigiUarlf at top to a kHjIi t if f L tlim eltttu I 
iug dircijjtntl 7 K> Ljuatj LLiiO Ud lSliisLwI 
IflBearT^ TinLlLneTrttJlTtllljn. cmisvlnjtlrrt. 
cnrr« oLio-haJf Kpuaa vuoto bii£« llo* uj.'.. 
Ifil'iiiiuiiLiui; aati space iiUr, •}. 

AiuHr«l*: iMliwl nJw 1, a, ^ 




CaiiiUil ^V«iiik|/(j r>f [)k?11»1 two IJiiijj of A 

null «1 by ihoR curr« tt bottum n> * leat nv.ir >.> 
cxtcjuLLug two Cpfcotfl »*OVa b*» ]iur, bb- 
Imice Liatwe«n Hn-Cfl art; half Of) hclilitof 1«. 
tstr *lii>uLd lie- t^ual. 

AitnlTtls- pTlni-1sfJ«. 7, 3, 3. 




Capital -V tiOUBlBtB or tlui tint twn linen of K 
Jolntftl hy akopt t«m t* loft tnrv* axi*ni||nf 
u|fwa.rcl It.rt* Kfoicnw. uiilMlij: ar^nv]n\r with 
]tfi i i, ri ,. kt .l :r i^ to h:ir< fine, Joiriliijt u,|lIi 
frlxjj I ItlTU tO A llKllt etll'Vei'Xt^ElJlciK unvnTCl 
iliir nfiRj?!'. At S*lf th& b«gfatj ijtMfr hm] 
epuccBi 

Analj-flli : Prloalptfla "I, 3, 3, i 





I •!!:.! > ' <Xhi 'IhLA of 11." MapH nl <'h,, ; IrTsi i ■ 
floij hr ri«lD(i hent aibd shuTlrirtH .mn-ltnlt 
khico lit over till* laplaoail til* «u Of 1*D- 
tar. etHitflStlllS Of left cuttb, Irrrerlfrl l«>p 
aiwll*ftaTMl rlRht cnnrti. At l«ft i>I canltil 



Lvi ., 'i'.'iin ii 

aiwl ]aft aui ri(?ht 
itm, tbrea equal ijinco? 

mid* Drat. 

AnojTids: PHncH|dc4 1, 3, 3, i 



Tbo cltjj Uuinld lie 



tfcftr [li* 'r« cuttc i>r tii* ut*1 f aplwl sffiu 

In Iwrrt iln'.niTJirrt nnH nctriiHcil npwnrit fl^T-iiy 
the capita] Fteni, drrmSnfltiiis Tltti left ddtte 
exteridiiic from «Ti»-URir rlw balgbi «l letter 
ddwnwanl O|io-fi?artii frp*co. 

AllRl.VSN- ] 1 r!iii. , :f.ti»f 7 r 3„ ? t 3. 




Caiittak /-floiulsta df llw flmUvtf I1ll*5 0f K, 
t.n wli |ah is iililed a left "nd Irttfllt: mirvc Tlbll^ 
htBbvlo<ip» hair the UoSeht erf l«rtei tc a 
iijjlit'jnjd left ijuttd jitiiit»i ■ 1 '=-- 1 ••■ ■■ a 
rvght «nrr* terrolii «1 n C at head line, 

Analyala: Hilri-iTilua 1'. 7, 5, i, *, 



The Capitals H, P, B, R f G and S Thoroughly Analyzed and Explained, 





ChpTlAl // <H.™ktu of.left etna exl6bdhi£ 

upii >} front b&oe JJue i* a bjiiI cKi^4i4)i'eiitHtfs 

vnlr.-.ij .isjulnrlytfj *t'Aj»ilJi1 *tenn Mtrjriglitaii, 
cd Rt 1-:(|>; Hi this portion :ibO *iJd.xI]iiwMainu- 
Lu lli-u. ljmt two tn A, vuijftpt [L.S1 UM Dm 

of these b*a jrrcater cur™!n™ nt tnp, t im 
portion of qtmJ above riLWil!.U|Z I^k'iO li ucia ulrJ one-luuf tisio* 
Lli l". ImjIuiV. AUuIjJb: PrliiiiLpLHs "J h 7, a, 3^, 2. 



GgBttd Ate formM Ihc sAirif sfl H don-n to 
And [pr.ltldliijrtn-op.fnjiri wlilols It JnfasK rij^it 
mt fe'ft ennrn miln-r] sliwt mm *t Mae 
Him taftrlfikt cwrfl Itnatnfttlnf flaw ipaw 
rruiu t*wo line, 

Annlysis: Prlnr.lpte* 7, 3, S, ^ 3, 2. 



Capital / J hafiLns ttvo turf ratn-hftlf s-piwiu 
jLlh'Va last llti* with fiint tva anfTia r>r j-jjH < jl 
vLl-im, uniting bj- ljixiii'd ui/ii tu lutft r:ur»* tit. 
efebiitoa to full lml£lit. of letter itnJ on1r1ii4 
by blVHd turn to njjlitou.rvtf.firrtw.nie flrstlefl. 
raiTC tmi Will (inii-UiicU iinil ihu; jiiihI nn*>1talf 
riliBCCa *6uvo bus* liua. WidUl of i>t&1. une n nil (ue-luiM epftcta j 
|j;:luruU OMJtjLjJ r-LiJJli fOl'J \-m rlgUt till H.:. .MIV-Lillf 




Gnpltnl JJ la luTmed ifte P, hjhI Lau miaH 

loop f«iH- jr; Mill Bteifl At Ti|ll:f hnjjIfJ nt 

half IwJckM. ift IrW^r, jciSucd to rlzM «Qr7«, 
uniting cmo-flflli b|i«C6 twlow Iwtjf Tin* tu left 
tmtrwi extending to on«-balf lieijjbl ol LuLLer. 
AtuiL*siEi i'llndptpi ». S, 2, E, 5. 



CitplUl OufMi-!fds nr rlulit cut'T* « stinging 
TipTTflin rrnrr hw? tin* r.Uree Fptww, wl«™ !i 
unltni lry jhflrt turn rn loft «irr«, cir^iim 
Flt-tLcurra tin* space alnre lxvsa lintf ul . 
Iltrhf hrtijuj turn R, rljjlit nHrr-p.irhluL JnluB 
■sg^SFirlTnt hRlf lli.> I l.tof JctU-T, io tbe 

tmi liAir or <<hpltal stwu. 



fhiin lm»e llUC- opwnnl llir*-* rpiittB, cm1i«j 
h'i it; r irr-i: \>>- <-.i\M-<\ f'. fu-'MfglM ta- 
CT^fti niirrntTiTe- Thaovnl i.- ,iMtod tiM.* 
Hrltiv. H nn! K, l^up c-c*s!nu; ciEir-Lalf tils 
LfrplLt, 
AriJrjlK: Prltiolplr' ■< 



i 



The Capitals C, X, W T G, Z, V, U, Y, and the Character & Thoroughly Analyzed and Explained. 





i ":i I f .-mis- ; 1 4 nf ri--hil f-t rv.» nsoc-iuli lijj 
three h^tvi^E-, jifijiOd li> bLijrL Luiti in toUutirr*. 
funning | fl np i-.nrj.THIW RtOTfe biUD ILn* t Inii:, 
Itifi JriHirhauc linn fcybraail imn lo-l-titt quit* 
and At liilf Ledgbl liy In-i jui turn Us Ml cum 
_ . l*nninfttlB(( env-lldM. tpMB nbov« limn |LH4. 

USrtftiWBbatvfcnlwrniiirvfM. .Jiip-iumi cpsc* h lHtWuuu J lis I two 
ctitt™, out All d one-third. ei'iSiJbi-. 

CapltalCIa formed by uiiilSnu: iho extamtaii tv^ .Email 
^ajiJLiJ O. A«*JjjjJB: iTJiniijdta.^ 5, 




■ ■ r i ■ j 






CapHjiri ^ codslxiN <►£ tin? 1 UFof [fill ova], 
fdllH ttf Tiicip, sural lur In (lint - if 1 i f p^tuir hjisa 
Jlne t^a rljfcit flUJ'Tt tcrjui iiMim,' tmv ip4M 
'hmi i>vul and frum bast" Jine. 

AjiAljils: I'TltmlplBa C. -- 




ft* pi r r vp 



r . I r . t . 




■•.•■:! :i] ?~ 1'oiLjir.ls 'if llif 1nvn(r?:l n7*l 
tsuSHhI -.it hn:-r l > -lnjrt tHTB fci i right rurTC 
wklcta. at tiro xpiuKR 4ibows bass ]ln« r unliea 
e.tki£ijl*fly t^i BCItki^liL liiif joined, bp Kburl nun 
itMH to rlcbt curve. icrinlEUlux one suauH 
from ytrttigbt line iukI frr™ lime hrn\ |Hm- 
tMKO h*tTr>yu i.vsE AlKlBtraii|lilliDe r ini«;i!(UL5M- 

AbjItiSe.; Prinolpl** e, i, J, 2. 





fjuplt*] A CDnilstJi of ttit l»i'«nv*4l dtti], to 
Yliuli is lid Am ,i lefbcarrfl iinuiDj*. nj Ijhh*. by 
phort turn to rljlt -CufvL. uat^siJjnu; oci; Jhj«i 
uIjov*! lxu« JStio. ]11s*«ji*mi botvwn oval ami 
Soft CUrL-eni toj>, mid tmj-talnte DfOCCf, 
bl Ul'Lluhi. utic jumI cmcs-thlrd wi-acca. 






rd FTlrnilivt KQt IIM WOIJIHMT' V'- 




Cnr.li.O n' riMi = isr-f nf iim.Tti'd otiI Joinnd 
angularly ut Las* tine to ft, A\vvt\;iug right 
■vUrTtf. LMK'jiiJiiii; ujuMLTiJ tlirro hI.<to 

It TlltltM lL:pil«^ t(J diY»/rgillM f^ft UTlj™, 

ttliicli, Jit Lilbd line, joins Juwptlirly a J1.-I1 
but™ tfcminatJiftu; i.iro jpa«aiilio™ liuae liri*. 
At linlf tb* bcigbc. lJlkthj riiyuid In tbitOOiual 

.■.ii:.ly.:..: 11 r, -J, r, n, 






Cj|>i[il V eouxU.la of tin Jnve-rtnd atj)], 
jnliuhi at 1j:imJi l:i m 3iy Miltirt. 1 hi 11 i-i u-rj-;,; 
UBil lull cunt tcnoLnulLriu: r/iic. j-parri fThno. 
OT*t .«irt twe ejidwi* ftboro Uun> Jiiu>. 

AlV*JjJ5i6: JTiiK jJiJeu- 6, ^ J. 



ibo ^ u lut jUiu, inJOci %p p iBodklf 1 kuTcrui 





— ir«i ^ ■ ■ h b 



111 H 



OsKil 1 fjirirfi oricTut*a(v,*i. ituirt tira. rtphl 'uret iTid >hiT- 1 Itj, u i n 

1 mtieBf Wl»l o-.l JT-1 line, ant ifCM. AHtlTBIt Tltltll lt. ft, 1, 1 





TLti L-imracfiur # omkMBUjclT^rt 
and nglit riinre, broad tarn, left 
nti'l rl|ihl 4urT«, upp4r t u.ru, lurt 
arwl ilpit frrrr, bttwI turn, lfift 
CHUtc. iraiglit. ibruo apacfis. 

Juitlja^: rriucf^lwSj 2, 3, 2, 1 



\ 



All the Small Letters Thoroughly Analyzed and Explained. 




The iLrnt jin nolple if The frCTalfJur. llufi. 

Tkt **cond pruaoffijtj |h il,u jrijjlit uurT«. 

TIie third principle ia tho loft CillrTw. 

TIib. fourth principle 1e tie emmled loop, tt is 

Jurm&d, nf rdtt Jlml t pnjjc iplt^-, ua fallows ! Uj>. 
Uinl right aorw tiiifrf: ^kh, (utji, ilunu. 
vfttU Btjaif lit Liau crosalmr. fight tur™ imi sp«c* from 
hiwi! linr;, 'I'.'iiH jjriciciplt! is ono-tulf iimco wliSo And 
thre* *pacrH lii^b. 



Tbn 1«U9T 1 flOfUSECfl Of 
apvtuM TLjjlit curve cnuc 
bumwb tijgL, downward 
fltrmght Hue to ruled line, 
npvjird. rhjlil curTu, d&t 
one spue* above lett+ir. 
ADaljub: Fflnclplei J, J, St. 



TIm letter IT uunsi.ii* of the 
iltrci"; Uiujaof I wtdj » retietN 
ilijimf the lut tnw Uuea. It jj 
r.insipii* li and <hl« ftWMM 
wld* *Tid 16 used for Tocaburijiig 
lotli Ltic holclit and width of al L 
wrliirji lectern. 
Atialyslsj P-lQdJjutij^, j, 1, 



ThA Letter W CDisslbU of the lc*. 
tur U ntinnrnsil Iiy uind!ii£ qlio third. 
rln"t»t curve oua-hall spue nearer 

tLo BLrihjlit lias, nail Uidjli Tilth £ 
lioriiorjUl rlglit -flurr*. 
>iialj?U: PrlBodple*? , t , l r S;S. 



The letter B oi^ueieU of 
upward right riurwt, ilcm-n* 
WLLtxl left curre, rrriWlRG 
iljlU curve oiM-ttlrd tpaum 
from b*iMr linn, turn, np- 
Vft.Hl Hcfht curm. 
,\ iiiiJyRl*! frintiplea f, 3,2. 



The letter <t 4!on. 
elflto. of upirarit rlglM 
e'jiTB.Aiwiiward left 
curve on«3lxth 
fluat-'ti, ujiiriTiJ rlglij 

,.: .1 I M.!. iji iv, iiwui il 
tefL fliuvi*, upirard 
right eurro. 

LjLefli, J, X 3, 2. 




Tte Iciwr Htenshv vS 
upwirJ rl^hi cm n uuc 

and iiin*-tiHEr3li piiilt, 
llnv-nKarri t'ft rnrvi. 
iI.tj- r v.ir. cl .. . 'ih no, 

■apviid right cam , 
AmtrtlBi rrLuljilie-J, 
1*1. 



TLW Iretirr 3 rini^hbi *| up- 
ward njht turv? onr a*d 

wmnonid cdiv«, ujinnd 
rlfhlcam. 

Aunljibi IVlactjita ML f| 2 



Ttt IttKr tt tnmiMI nr L J |i *'inl ltd dim' 
tluWILfflnl jlrtiil.L ii| vn-i ; : li-fl rurvM 

iIif* ii p^LiilBlrxVhL liofl. upvinl *m 

Auljui ritntlpteta. l t & U t 



Th* MirV L| th* ,i ln . M 74 „ ( h , „j, .11-, „, ,1 1 - . 
r^it L-lr ti hnp>. 

Analjilu frinclpLaa, I, t. l.a,] t i 



tit.\ ! c n tur«-e. .JuVBWird 
CUI Vr. IsnriifJclul riuliC i-iirvC. 

Aa<tr*ui 1'rdicipiLi, r„ t h 2, a. 



Lot! [vu^iiia M w||Ti • 

1-.- 1 r-r »- r«l i :t 1 l \i.atui bmH 
11 . - j ^1 1 

&\\*\?dw: Pl-lUCinlf. 1 1,1,1. 



Tht Ifltr 41 ninm-a 

rf iiiivm-ri Iffl nirra, 

dllVTIWaill !i j l cuiriv 
:irwnr't T 1 E II t il -cm, 
bollMTiMl ikfat Bmrrm, 
AmiIVhii Pjinciplri A. 
K i -, 




1 k .Irr A ttrtliillt L.I aj.^«M 

toft cii-m;, iin^ jtfahl Ltrityrei, 
upward ri|Eli e "?»rrM. .*uiO 
itMjjttatLne, uywtpj rlzht ciir»4. 
A.,- .- i> PrtBtl|.lMS,.i,-, -.2. 



l(ft ninn. o"n<rDTm.Til ^irit^iit Cue. 
DHnK rjjtrt cBrrr. hiirixaaial 
KHVrht II m. m idI ■ hat/ kwv 
fnaen haw linp. 
^imlyiiiP lHni-iiilMfi. 1,^. 



Tli! 15H(-T 11 CmnbIi of onv.ir.1 
IcH ciirte. dCiWinanl IlA mrvf . BU- 
vani ri|[lii turn, Urwii K-a r>l Mfai^bL 

linn, upwanl rich* tunrb 



Tltf Tcltar Q rnn«aali nf lb« lntt 
I.Kt tnra ur A tuiii MpmC wi !|i. ilo»n» 
Vtiinl ILialiJ l.t llra\upanj,'nt cnrnpODbl 
etrvf. AaaljBiM Prsii. 3. s; R J r f. S. 



Thn lftlrp F HsnnaMl of up^PtH 
Mm* Jowa"af< Uialfbi ILrtt, 

1ip*rtttLI<n. Cur^JuvnvnrJ jlnJa^al 
tint, btVuil r.-rlil curvh. 

Analj ilij PrinttT***?. 1, 3, t, i 
l# » t ■ » » 1 a » aana ■ * a ■ -i a « ■ * a a ■ 



Mhl Tl^lKfUTTf. tHrn, 4cnrn- 



TT.a Ipri.T Jlccmaltli- r.rup- 
a'B.Tvt riclit tujT*. In. :., Autd- 
TBrt iirtlrlit Kua, ii|;Wih) 
itahl (On, hvrimnlal 

ina]/ilu iTInclpVH, 




Thi- l^fcan H mmilitv rfnnxLid ifaflit 
(.□•.. . ti".. <!■ .aril -x- ^ .| arr.l-jl'l I'-f. 
upward 't*: Cut^t. 4iC1tix**fi3 rinljbl 
II'le, u pfraj J lcJL curra. 

taajnift l r jl««U-'« I- 1. s 



Thn Inltf r K mnalaoi nf spvftid CffHit 
fairPfL tlirajjOVrWBTraTit PtnJ jht llcw, 

LLpnrd Iff: turre. donnnl noni- 
IruuuilLurrr, up>ian4 rtrlt cutY*. 

Jmlrtiii PitnciplK I.S, S. 3, 1, 



The htler J fiwi.- r-,,1 i-|i'4- ar 1 
L in-, : . rn. «f-a-.i-i| c .irTt 



'»nl tr(l «njn."U rSowiTBTrl Irlt 
trurrr. upwrjrd tlch.lcu.TC, dnrh' 
vmni ahmlthE Hn«. tarn uul up- 

T1 r>t kft<iarV» ^— rViu . ft, S. S. 4. 



Tt* lectn- T tortArni (if un> 
»nnl lift rbTTM, I'.nwn wirrl 
c- -irl r || -., in-r.ir'l 'IjhtPnTnc. 
dnanunn] rirajoftit Ihin, tTim- «H] 
U(>*apUa|lt<JtW.-Pri« S.t E.^. 



TtiH Irtlrr Z iiiiihuji Hif «ii- 
rBTllr/l CilTTW. ilm-nirarj rlrl t 
uttp. d..-yjrn tlt9 rJrht rurre, ap. 
ran] Incurve. 

Anali-nr PriEcifilai t 2, A. 



Tin hbttr F vqnil«i) cf dPTonl 
Btril CUrrf, tun. rjoirn Vftrt lll-.!i^ 
£h*. turn, npmrd rich! eirvt. up> 

p/ar-t Tleht CUrtt. 
ATillTll.i Frian]plaa4,4, X 



SPENCER1AN SCRIPT. 





* H™*hkh- — This page and. the preceding page are spedraena of real written copies* by Spcncerian Authors, who are known the world ove a* the best writers tW 
ever lived. These very pages are the heat written pa^ea in the world. They arc the best epMUneos ©I elegant writing ever done with a pen. These _two pages ar* t*S 
hv pertmasion from the New Spenoerian Compendium of PcnmaoKliip, published in five parts, by Ivison, Blnlccmati, Taylor & Co., New \ ark. The New Spwnoeriaii Col 



by pertnittsiori from the New Spenoerian. Compemliuin of Ptmrrtaoahip, published in five parta, by Ivison, Blalccmati, 

nendittm Illustrate to perflation the gt*vt drill of the Spfiu-rr.-, ::\\d the iminuuse value of their system. Copyrighted 1SS0, by IvIjsoh, Bhkemau,, Taylor & C». 



1 



PROMISSORY NOTE. 




the; sure proce; 



INSTRUCTIONS 



IS 



The Su^e Process. 




The Sure Proee** luw for a long time been known to Jciading pen- 
men ano pen -artiste. It bus ulwayaTteen kept iv sort of secret. It in 
the quieke*i and bent vfiiy in ihe world to make an exact copy of fttlj' 
kind of uniw > i ■ : < l | » ■ n-work . 

The Sure- Process is so simple*, plain and e-iii<y t that a child can 
make, an exact copy of any kind of ornamental pen-work , and do it 
to wonderful perfection. 

'J 1 '< i in] n ne.1 i i] in is the only wore ever pnriliahed wlueh Leaebe* 
lliia iiuruens'cly valuable and iniportunt profess in eutuurl n.ni w il li 
penmanship. 

DO NOT FAIL! 

Iti" rLii'i'' 1 1 1 mill ilu'-M' ! i i 114 1 ( 1 1 1 h ovi.-T very carefully, tiion jolt 
will know ail about this process, and you "ill toe anal understand 
for yourself how it 'ia tha L yon , or anybody f u-a-U do such nics fieri- 
Work without any trouble at nil, mid li^ht from the ven Hurt. Take 1 
:l hJ ; j i .ir slieel i ■! (JiOi^xU nil Imcing paper. ■•"'■>'■. pi::' -1 ' 1 ' ■"• Hi'-' 
Uirt; to be copied; then with a, Rood lead pencil trace all thn outlnieH 
and Bhadinga of thn entire picture, until you huvc taken :i <M>mplHe 
and iN-ri'eut outlinr nf Hie original drawing «n your tracing paper. 

After yon hare done th:8. Turn ymir tracing psper river and black 
Lin. 1 w hole -i ■ L 1 1 ■ -i' .iiiLi' i d" il wii It vimil | ■■ llc: i L. Then place your tracing' 
paper, hl.ickoJ sldiidown, on your drawing paper, or where you wi*h 
Uj sotfikc > ■ ndir drawing, and take a hftld, tine pointed lead pencil and 





tracuvi rail l "j . i - smliinc! ami shading? yi the cut in.- [icUi^'j. Thus 
yni.L pnul in pel tellings a perfect enpy of the entire picture on your 
drawing itaper. After you li:ive dunr- r I l i >c , it ih a very easy matter f.o 
flnirslj the picture with pen and ink, by putting hik on in pluce of the 
pern ilirucs, mid shading according to Lhe shiHliiig of the. Original] 
craning tbo pencil murks with a rubber after the ink \* put On. 

JfdWt thin it nil there Is to it. Tins ia nil you have to do to work 

by inn Sure It which yon sec If? very easy, 

_ If you have read tbeae few instructions eitrefullv, you C4U1 now ait 
ri^lit down and imlic :iti exidCf. copy of any of the drawings in the 
Compendium, and do it «o inco^y. and perfectly that you will iEton- 
tah yourself, and a&tonUib everybody ewe who does not know about 
the> BUT9 Process. 

You see; that all the art or akill that is ret|uinxl to draw anything 
is to RCt the cooulruoticm lines, or the outfjoef and nhade lines that 
make up tic picture. By the Sure Proeeesa all you have to do ia to 
trace the line* that mako any pieturtc.ni yuur tracing (*n per, with a 
pencil, ami tht^n trace the pencil piettirn to your drawing paper, The 
OftdjeiM on this page are perfect photo-eiei-n'o^raiiks, from real pen 
uud ink drawing* made by the Sure PrOec8S t from deelgiiH in the Com- 
pesdinm. The Mure Ptoccbh ia certainly the pretile^t isjohdb ever 111- 
s i.' m1h.-J , t>r lieani of, for ranking an exact copy of pen-wOrk. 

TRACING PAPER 

A.a ft ift MaaetinifR diflicuk to get a pood article of Tracing Paper, 
\uiv*- ih'cidfil. for tin; t wniehc*- of lintsr who uftc the Compen- 
dium, to furnish lhe vrry itftl fpiAlity of Tracing Pfi-IKT for ]mt What 
it ciieitii ns, win Hi is six stun 1 !* for 3f> tieutH, We Hend hx full sheet!' for 
25 cents, |h wl puid . rx*nd jinfi-tage stamps h\ paymeaiU 






INSTRUCTIONS AND REMARKS. 

™*hf '. Sf i:' iv into life*, f I . rftnlt !>■»-.. * UU« »e »□» <W lb* j.h. 
gMSlD^I^ wl hlA* &« l»M» |i*U. JiU» *M-*uiiieai. jwriiillt If Jf™ "reriHiiJUs «**J 

iOQ ^t"i? eflKVeU^riifti *n (IuaII I Ills WK*K IT v'li Mil MUil hold y.iur pea In fch* Halit HritMi Tb« 

?m 'Sii hi 111 [11 i i ' . i'U | - im n thi. Sump [nkcII Ida -t? luoClllg « Jit« lil«l«rr, ftt* « <-« 

mw«iiU IT yftii Ii/h! l^nr. A inns blm«*lf Flfdul wlMi ynii -!»■* «;-u , . ... . ... .,. 

1 AftPh ■ js Mil .him- prt 1 be uorrtflt pO*ltio», il f.-i.llTrs hut rerj IUIM pt»ttlc*ta be abbe t*.Jj> *•« 
1hii liir.i1 <:-' m~i>rk 
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HWEET HONK 

Vuli inatruLiiiMtfi for ranking Ihix J-^nMun* hItmi m (He 6niv kVcxHta:. ^■ipj.-rifrhti'd hy lb»- ] J iiblMlu"r;« 
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THE ABOVE IS A PICTURE OF 

FRANK BLISS, 

A BUY TWELVE YEARS OF AGE. 

The above is a picture of Frank Bliss, a boy twelve 
years old. who had never taken a lesson in drawing. 

These two swans on thin page were ma tie by him in 
the afternoon of the same day. Swan No. l was made 
before, and Swan No. 3 after using- the Sure Pr.. .. • Wc 
call your attention, especially, to Swan No, 2 f which Is an 
-El&^ant Sample of Onm mental Pen* Work and clearly 
illustrates what a child can do with a pen by using the 
Sure Process. 

The little boy, Frank Bliss, a pupil in the intermedi- 
ate school, came into our office to purchase the Sure 
Process. lie asked us "if we thought he could learn to 
draufc a picture by this process?" -"Why, certainly, my 
boy," we replied, "sit right down and try first to draw 
this picture without the process." He did so, and made 
Swan No. i, which was the very best he could do before 
using the Sure Process. Then we placed the new method 
before him, and in 

ONE HOUR HE MADE SWAN No. 2. 

We do not claim that such >V underfill Improve 11 t 

liy a Child, in one day, is something never heard of before, 
for we are constantly in receipt of samples of improve- 
ment that equal this. But we affirm that it is only 
accounted for by the Sure Process, it being the only sure 
method for learning 1 to do all kinds of beautiful pen-work. 




Swan No. *. 



BEFORE USING THE SURE PROCESS. 

Th» above Is a upwimvn of Flunk fcUW pen dcawius before usinjj thu Sura Process* 




8wn No, 2. 



AFTER USING THE SURE PROCESS. 

The above was drawn, with a pen by Fr t mk Bliss, by the Sure I*roccsi J the first time trybig the Process, and the 
very duy timt he made Swan No. 1 on thus nunc puge. 1L akows whit jl hoy : welvc years old can Icurn to do 3d only 
out duy by the Bnru Process. 

The uibori- Swm, No. 3, wju nude the same eize ua the swan in the book from which it was taken, but we ii.i v,- 
reduced it hen: to economize Fence. 
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- HE MANAGER OF THE 

PSTEOIT 3* 1 1ST E ART CO. 



the manager of the Detroit Fine Art Co., I wish personally to say- a 
few words to every purchaser of this Compendium. For fifteen years 
I have been constantly engaged, in one way and another, with the teaching of 
penmanship, and have become thoroughly convinced that there is no other 
branch of education of su much practical value that can be acquired with so 
little effort as a good, easy, rapid handwriting. The practical advantage of 
being a good penman is illustrated right here in our own office every day. 
We employ constantly a large force of corresponding and shipping clerks 
who secure their positions and command large salaries from the fact that 
they are good penmen, And so it is the world over. Good penmen arc 
sure of good positions and good pay, With the help of this Compendium, 
which is without question the most complete and thorough -self-instructor in 
the world, you can if you will try, learn to write aft elegant hand In a very 
short time. Now reader, take my advice. Go to work at once and struggle 
hard for the Grand Prize of five hundred dollars in gold offered on thi: next 
page. You have as good a chance to get it as any one else. If you fail to get 
the Grand Prize you will be almost sure, if you try, of one of the gold pens 
;luc1 holders. The improvement which you arc sure b> make in your pen- 
manship will be worth more to you than would be the Grand t'rizc and ;j 
whole show-cane full of gold pens. 

Do your utmost to get the Si 00 in gold. Make a point of securing one of 
the pens any way. Make the most of this opportunity to improve your pen- 
manship. Do thiii and you will soon be convinced that this Compendium is 
the most y;lI u;.l>ic v. ork That ha^ ever fallen into your hands.. 

1 consider all^purchnsers of the Compendium as my pupils, and shall 
always be glad to correspond with any of them, tr> answer .ill (juestions and to 
give all the assistance and information on the subject of penmanship in my 
power. 

Yours very truly. 




Published by the DETROIT F1KE AET COMPAF2, 
DETROIT, M1CIJ. 



GREATEST MEANS EVER KNOWN FOR LEARNING TO WRITE AN ELEGANT HAND. 

NOTHING LIKE IT EVER PUBLISHED BEFORE. 
SOMETHING ENT18EU m. SOMETHING THAT EVERYBOD X WANTS. SOMETHING THA T HAS WE MOST ENTHRALLING f NT EH EST TOR ALL 




dm l<{ in* stx.rr /■>>/,•;<■*, at or,' Oyu.<stu>i)ttti 



dium of Penmanship 



Work, «itd nutrr md Mirr Tn&trurthm*, for learning the trhnU m-t of J l rttt, t «H*l«t> withvui *i tmcker. than 
0ther u Z r L*Z pvh !^ ied m n ' orhL Ewrnthmg i« explains m &wh a t ,t*i» and dmpt* way, hat any un,, no Matter lum 
f.n?ftm(t wntme vmy rmturalhj Ik fo him, m» learn fu write** ivmrtiful iumd in w inertkibly Ahcrf time. 

mr No other Publishers in the World are giving the People *B much for the money Nothing it ever known before. 



Thf hmjrat xtnd t,tw\ rfe.^tnU 1 1/ WitstrttUd Work 



everywtore, *H ««»»t thai Uu- Aw f, W,< r f ^di, f ,n i* the mwn> <w to*,** for W„;4 ,„ „„7, ,,^ t J n , L * 
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Five Hundred 
Dollars 

COLD. 




Soi^ro Gold 



i Si k. 




And ROLLED GOLD TLATED 

HOLDE 





_A_ GtIE^IE^T' CONTEST I 

One Tliousand Chances 

TO OET 

A GRAND PRIZE. 

M $500 Prize and Nine Hundred and Ninety-Milt $3 Priies, making $3,497 in Prizes, 

To be Awarded September I. 

To theperaon using: the Combined Kf.nl Pen- Work ( 'miipi-ndlnm nnrl Snre Process wliosenda 
us tlif QTLtutc-st Improvement in unLing itid drawing before tfcirtcmben 1st., we aliall.prcH-nt |&0Q 
in rok), and totfeibfeof the «ina hundred kn4 ninety .nine whownd us (In- n:-U mi|irm-"- 
menlg jtod aMI] present*' tbr^-dollsr nolid guld pen a ud pcii-h«Ld«r. Anions all Mm- competitors 
tJicw T^ill be one chance of gelling Ulo ^iniicl prifcc of llv..- hundred dollars in ^okt r ftful nine Inii^ 
clmt and ninety-nine chancy of getting an elfjnSnt thrce.dflllar solid gnW pi-u and hotdtr. Tli« 
i >j £k -s wRl-idl W aminlid with uerfett fnirBf-'w,' The one who matea tlwi man* improvement 
beftire'SepU'^ 1 1 r 1=1 will get tlit) jftta hundred dollars in gotcL and Uic nine hundred and ninety- 
nine who come next vrlJI get « three dollar solid gold pen and bphfer, 

df :i C-i.iiii|K']nl3nni i\lnt wHir* in eianpete for a prize must send ur a 4 Fair specimen of their pcn ; ' 
miiiNiip i»t die tint' the CoHiprrnlitniL is piuvhaiwd, and NO&ther sjwt;impn Kny ditto before Sety* 
li'iulwr 1st. Writ* Hit fiillowitiy sentence 1 - n* Hie fl™t specimen: ?7r« w « ynu'r n^eMU^y .'J15 
prnwuiHuA'p before ytfitg fA,- /f«r; J W- Trsri Gwi]Wt«»i» /W.riiA/dp. Write lh<: following aantendc 
:i- 1 in H'i'lHicI sjnf inii'iL ; JTlw ix a/fii> ^iWit »iy penmatuthip qfltr tiring to* Heal Fen- Work 
p-ArJUitt f/ I'tfiintan&ktp. 

t^vrV om iwr oi ii Compendium will be cnd'tki 1 to 00m pete far a prize, smri evpry .prix» will 
lie'awunitjd In givi'l f;'.5ili ;intl perfpet fairness." ftemetnbiT, rende r, you have oiie chance of get- 
ting iheiftvc taindttd iolliTSia gold, and nine hurdnHlund nlnctj--nine chanc** of getting wit- of 
this nfc-ijsnt ^t.tKl -julii; iroU p«» arid TOUed gold rtliiU'c! holdBra. And/fLlTllirrraon:, tLe tmpTOT^ 
lutnt wikicli vou arc sure 10 umkc in yuur pt'ninn i:-l 1 ip, will be of granlcr vn!m.: La yoa'thnn yould. 
be tfa«3 whole collt'ctijon of prima. . 

As old teacher* rrf LIiei arl wo luixv :i ptrstijiwl JcilrL'^t III this ixmttfst for print!*. flJlrt art iinxioua 
Lo have Jt^iimny encage in it -aa poflsible. &cnci W B BpMmen of your willing »r onoe, and then 
go to \vnrK 1th a will" to get the Ave hundred rtoUaru. in gold, or m least one of the eJflgsml pL'tii 
ftud bolder^, „ . 

Cffgmtf-X DETROIT FIITE ART CO. 
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THE DETROIT_FINE^ART CO., DETROIT, MICH, 

GREATEST MEANS EVER KNOWN FOR LEARNING TO WRITS AN ELEGANT HAND 

Tim Work .- . :.n in in the form of pen- 

Rut the great atxret why it is *> oaav to [earn to write from 

the pampeadiuio, is because awiytfclnfr :., ,,. 

" : " ri'iijrl.ly i-xplnmi-il (hat yuu cannot help unJerita.ih||n« 
All about it. Every letter. Brra-y pkin unci ornamental uopv fa 
explained by itself j n « u<5 1j a plain and simple way that any. 

an read cAnnui help acting j UJ5 t how to do It. Win- 



[ftndheaWftto writ* *a elegant hand, almo-it in-,,,, N,r .<t,m 
with l«it vow little ptftetioe. 



imii 

THE BEST OF ALL 



THIS BOOK, 

The god ren-Work Compendium of l\m:na?ir.h |,.,-. univ, r^llv 
ftftriowledgerl hjfixjxjrt nrmnen, writing t.^. l.H-r, „i ttiu&MM , 

wile**, and by ai ( . n „f ],.. aiTi i nff nild t)w . ^ 4 Hi**wa» era thought of by all ttwreryboal writers and pen 

whar*, to I* the |M s*r , IHB)U *«. ^ /hr iarmfc* ii «rfe i|^ 1 r5? w l ™' d ' *° Tt " lka 10 le * rtl *» « r >^ wW , . , . . 

*5»<«W,- l.Vrrrlx.ay.cv^whete.ilH aekjiowledgu this work ? th<S dlffBrief ' 1 • '-' *>™™ «tyl«'*Of nhtfant lJ.' , ( 

■•wn«nfiiiUl iK-nwn^lij,,, ^ n „jl:iii:, ,1 i>. ,|, ( - El,.*l IVn-Um'fc 7 2 



to bo the greatest nwans ever known for learning to do pcu- ! ™ 
ilrau-,:w llfl d ir<flu4.hk.. aU k]ml „ of ^ (!>wt ^. mtifuL " ' 



i Ira winy and flourishing aod 
"rnamenlal jmri-unrk. 



ipondlum. IttyrdJlof the pr*t^ thing* rordoui' with fl - , . ? 1 , ^ want hf Jf,;ik '' sm r * f 11 
a pen. Pull of pn-fecl mil written r-upj*, and it contai n full , ' " W9 yoy > UHt ho * h) tSo & J! 

•-'.inptetfl inAtruetinu for learning the whole ttt of «h- I Ifl^S* 3 J "* 1 l " m » proeoedand how to fluW, 

naaiudup wiUioril a teartmr. 1™ bJTd ; wr,d 50 lf h with *" ^ pwm and ornamental writing 

hvcTr copy b thoroughly usjilniued. .Mothine b M U^u 
IT TKAtlHlHS AND SHOWS YOU nqg^efctf. Bvf rythmg that you dan lind Ir thn 1^1 Pern- 

/l«i™ to^frr fty rA^/^m^ MW» B M#,and jiml how ft main "''l^ nH "i'« , ™ lilllrl °* PeTJroamabip 5& thoroughly (ispUj|Ri! r 
■ v. ryrhihj; : ,,,„ !•„■ taonjfhtoi coiic-Sv^ of tJiar is h-nuri , J".,, V"" p,lil "». s,,,, f jlc thfll m OMIUOt p.,-siNv 

we caJI falordeftlrahir- u, ;1 . ,„ ,,. i; ( v r u'ih, ^ ln . J( |,. M i ... ! *° I IM *^W a * u - »iwl jwi canitdi 6wl u» leim to write 

; All tilejEjanf hunii io jl u 



How Wc Came to Publish 

Tie Real Pen-Work Compendium of PenmansUip. 

A liiurt tiliNH sithxi, Op? of thr- |iartuera of thw (Inn t ,i T - 



a new and Iqgeniouk efectri^ proo^ri, -u-hio]] 

" "^^'T^I' ^TT^' M U '" tS '"' Wri,ill -« ^ -^-y^« ~^fail tonnd,m*nd it all, 

SreCTcL^L^!^ 2 ^ HflC ! ^ C:t ' "'^ <, «n^i» n , f i„a.v I! , y al,url.ti .irK.wLT,.„lvtn-. N , 

»eSST ■*° tMjB *'W* ^ l«»be« n^wtol. Kv,,vthin S L. „pla, llM , ^, ^„ a ^ 

s H «'»y, that no <,ne can fad to umknttftid il all. Ah 

THK PHOTt'J ELECT J tQGB A PHIBTG PKOfrKSS. etiiaBjge ah U nutv sett,,, any an,,, young or ohl, m«a the dullest 

I'" rpnrodtti'in < ,v "... . , } , i»B*'it luuil in mnli » fvw wi-nk-. 



No iruittdr 



'• ii. i 



■iy nhori hmr,, if you will try. 
bow difficult, writing may naturalfv Ihm<> ynu 
■ ; "' n f|, " r " tlip t.V-mfH.ndlUnLin only a few wet^a, 
to wnte and draw y.m ^ W HI as any of the gpoctAena oon- 
t.'ii.i-d ii. it. tlinf li;,T..- Ih.vij LiL-iTtud toabnw ib*3 impmvuuent 
that other* Ian matle. There ia no mora doubt about il lb 
ttu-w ,s thin tin:' nan riwuand sets. 



Tll^ Ct)MPFM)II >f 



EASY TO LEARN TO WRITE 
THE HKAUTIll 1. ART MA1>E EASY, 
ALtlJit: luat oopiea anil all tlie Item instruct ions and Very 



mean* -for pooliahLne ifco ffr eate»t hrxik on peamiuuiaip emc 

WOrH are mnutinfid in this boot. Everything neveasary to 
,f ' iU> rt "" r '-V ^ ^ pftnnarolilp I writing, and ,tioro d^of l^ut^l Honrfehinp an( i oC|p~li 



thu oopfeB in the took would be rsaffHat-work hstaad of «n- 
sravf-d wwk,we realfaed that wt? pould pohluh the moat perfaet ' 



>itli a jTen,aiul then photo- eleetrOgraphexl. 

look the ooMPhNnnrxi iiiitoi twr 



iv.-i booit, !h.' Krai I^n-Work Coniprntliuin of 




HOW TO SIT AT THE DESK 
j HOW TO HOLD YOUR PEN. 

Tlic first and most important tiling in learning to write an elegant hand is 
to begin by holding your pen properly', and persist in it until you have formed 
the habit of holding - it thus, and it ohthjk t:asji:r ti> hold it properly than it does 
to hole) it improperly. 

The best wa\ to hold your pen is to take it in the hand between the 
thumb and the first and second fingers^ in such a manner that the holder shall 
cross the fir<t»rmger just above the knuckle joint. Let the second finger drop 
below the first ao that the holder shall cross it at the root of the naiL The third 
and fourth ringers should curve beneath the hand and rest upon the nails, Thj.s is 
the most natural method for holding the pen. For when at rest the hand invari- 
ably as&Uflies this position. 

The best push ion to assume at. the desk is that which comes handiest. As 
it does not nrake much difference whether you sit with your right Or left side 
to the desk, or sit fronting it .squarely — only it is necessary to use a table or 
desk- of Hie proper height---so that in sitting at it you do not assume a cramped, 
huni^^ tfn natural position. 

The height uf table or desk is best. al which a person, when sitting in an 
erect position, with the feet placed firmly upon the floor, and the elbow on the 
desk, finds that his should..::- is neither elevated nor depressed. 

The aecujiipanytn^ cut is a picture of tin: ^rent champion penman, \V. 11. 
Lvoys; it shows the proper position for sitting at the desk and how to hold 
your pen, the same as assumed by the great penman himself. 

With tliL'st: instructions and tin: hell) of these cuts you cannot fail to see how 
to hold your pen properly and sit correctly at the desk as well as you could be 
shown under the eye and personal instruction of an experienced writing teacher. 



A 



ALL THE MOVEMENTS USED IN WRITING THOROUGHLY ILLUSTRATED AND EXPLAINED. 



Therfl are four principal movements used In 
writing. The itnr?cr< the glide, the mwout&r and 
the u'hohwxrvi movements. 

The following exercises ara arranged accord- 
ing to a new method^ and it requires but very link* 
practice with the help of the iastrjactiura given 
under CiLmi excrete to pA perfect control of all 
the movements. 

By a little practice on these exercises, it ia a 
very ea*y matter to team to write* 

It in easy enough to learn to vmtn an elegant 
hand if yon have the proper instruction these ex- 
ercise* and the following analysis of all the letters 
tell you all about it. 




I : xt-rclM? far I'rm-Ocr «m On l'injct'r 'M«vt<iu*. , nt. 

ThEa movement ii niwlr hy ilin flit^ra alone, li *i n:i!iir; L ] 
to make} lottera with the fingers that thin nHivempnt requires but 
little attciitkm- 



Xjcrrcfnfs f,,r Frutttf* on tli*- SUilc Mov<-jih nt. 

Thl*» JuavemsBl ii a loolioti *[ tlie inn EtoM (hi elhow witiicut 
fnoTing 1 the jaiFjin qf either tire Hn^en) or wiifit Rest the Arm dd 
the moflcle near the plhow And the Iwirnl mi the- «hi!b of the list two 




Kxen-Lhfit/vr Fractto* OP litis Vlncer und Slide Moveimeati 

Cornell utrrjL 

Then* MM illminitiuiia of the way Ed which all the short letters 
ahuohl be practiced. Usr- taw slii-B niDTL'RHfiit a* much la fiuHsililc 
white practicing oa these exercises, for you mr cult! to u«n the 0th 
. get* enough. 




1 «MTi.r r . Pi .ii I in- lln- .llLiNiralar Movtmcati 



This moTerriPiit la jirodiicid by rolling the arm on ttie mesc-le 
just hrlmv the r-lbuw, without rim [rjg^ llri? juLuta of Cith&r the JhsgdB 
OTTfri*!, M riTe the finger*. I 'i i iTtoi . : r ii i iiliii_vl Lit ;is, (ine. TMn 
movement ia always combined with the 1iii*rcr movement,, lot it )b 
mils the: ntnaeiihir nnivelmal tha£ rai|UireH atteutiuji, lui : tie lOigars 
ivill Uiko .7iR! uf L]u:ins<i]vCit. 




Ixfrchtr: f«n Practice nif Lhf Flnjr". Mid* und MuhcdUi- 

'HoYt-mFllt* f "llllrilttrd- 

Mafce the first line with t!m slidk* movetnenL, the body of the 
letter nith tho. flti^cr liiov-oinont, "hen finish by iiirowiufa carved 
lliii! cu t-r around Lhe letter wLUi the modcuhu; movement. 





■K*<*r«te*e for Prtictir* on the Finger, Slide and \\ hota-Artn 

Movement*. 

Thin i* one of the very h«t exerclae*. A ver_r little jir*cS(S 
on this eserfise will nrniuce wonitera. A penui will touueti mm 
Ifet icmtnjE of all the iu jrLsqicjit.i in this oscrci«c by pr-acticing At* 
Hiinutea 




I'iT^rtJV* Ti»r Pra^t'™ *> n 'hr Whnlr'-Anii Mnvcinrnt. 

Tliii ni4>vevtte£t Ed jjrcdnceil l»y mevii^> tli-? whole arm from the 
mEkulI ilf-r, reeling only iEi? limuE Dei tlnj ends of the lajit Uvt> 
Ill aiaking -I. i: ri - 1 .r :i 4 -!'.jiir.nU And dnjpp alt kiniin -iT uff-hmn: 

work, tl is moveiueut in the hot. 



FTfrrliw* ri>r Prarllrr *™ tJir- flnnfr. Slltlr jsn<l Jlnwulur 

\t«Ill-liLl'[ll w, ilIm.' Ml, kill jl^- KUTtin 




Th-c cripitij ptetV iethemoe-t imporbmit prinoip*l >is*nl in inai- 
ing copital Icttcn, and it is oM t>r the vary heat exercise* for pn»> 
ticiny on t1i<? whnlp-arm nii>v<'irirtit. 




l -.i r, i-. lor l'i-:u-rii *• ihi l»ii i-i»t iLiiri ludlrrrt 4»taE. bIhu IdaJJuA 

KXCTFllU!. 

Thin exeiuiHe \& adapter] fa? prftrtiiTfi on either the mmcnl»r at 
wrlifllrj-riiin nim-ferneat. 





HOW TO HOLD YOUR PEN* 

The first and most important thing in learning to write an elegant hand is 
to begin by holding your pen properly, and persist in it until you have formed 
the habit of holding it thus, and it comes easier to hold it properly than it does 
to hold it improperly. 

The best way to hold your pen is to take it in the hand between the 
lliumb and the first and second fingers, in such a manner that the holder shall 
cross the/nYstudViger just above the knuckle joint. Let the second finger drop 
below the first so that the holder shall cross it at the root of the nail The third 
and fourth finger* should curve beneath the hand and rest upon the nails. This is 
the most natural method for holding the pen, for when at rest the hand invari- 
ably assumes this position. 

The beat position to assume at the desk ls that whit h conies handiest. As 
it does not m ak e much difference whether you sit with your right or left side 
tu the desk. *ir sH fronti ng it squarely — only ic is necessary to use a tahle or 
desk of the proper height — sn tlu-tt in sitting at it you do not assume a cramped, 
hi filler rnffialtirnl position. 

The height of table or desk i^ best, at which a person, when sitting in an 
rrrct position, with the feet placed firmly upon Lhu floor, tin- i-lbow on the 
desk, finds Lhat his shoulder is neither elevated nor depressed. 

The accompanying cut is ;i picture of the great champion penman, W. hh 
LY0N3; it shows the proper position for sitting at the desk and how to hold 
your pen, the same as assumed by the great penman himself. 

With these instructions and the help of these cuts you cannot fail to see how 
to hold your pen properly and sit correctly at the desk as well as you could be 
shown under the eye and personal instruction of an experienced writing teacher. 



ALL THE MOVEMENTS USED JN WHITING THOROUGHLY ILLUSTRATED AND EXPLAINED, 



There are four principal movements ukccL in 
writing. The Jinger, the tlt'de, the mwtvtdar and 
the wJu>fo-nrm movements. 

The following exercises are arranged accord- 
ing to ft new method, and it requires hut very little 
practice with the help of the instructiiuis given 
under eaeh exereitie tp get [jerfoet central of all j 
the movements. 

By si little praetke on these eiwcisea, it is a 
"very easy matter to leurn to write > 

It is easy enough to learn to write an eloga-nt 
hand if you have the pcopeP inatMsc^ton ; these ex- 
ercises and. the following analysis of all tha letters 
tell you all about il. 




Kn vfiiu-. Un i'r.-icticc on the Fin.m?r Muwiuunt, 
Ttil» movement Ts niaie hy the fiogcre picnic- IL 3» w> natural 

to make lrlc*ra YVlt-b the fibers that thlE ranTprnBnt n:ij<u ran I -Lit 

little stftcntknu 




Snerde*-* fvw Vi tit/tk-v on the BMiU: Mowinc-nt. 



This movement is n motion of Che arm from the elhow without 
ri-.tirLuy ji.iutaof eitlier ihe? finye.ra or wrint. l!t:!<t tbc arm on 
the thu:hOl l □i>ar LliL. 1 *11kJv,- and thii hand fin Cinj cnrli nf til* last two 
Angers, 




i nli,l)Llli'(l. 

Thflpe lit iLLimLntians of the way In wnicii iillthe shunt letters 
nIiijuM be ruacticod. Use the fcli<b: mn vomtint aa much oa poaBihle 
w-hiti! peaedtiiag on these esflnri<*P!, htr yun are aire, to nae trie fib- 
get* cuwigii. 




ExeruUe £or Frut-tirt ■ <»ri lln >1 n-ul i • J!h»'ilii |iI, 

I'liis mavrrnntit in praiin^kl !:•'. midriff tba PTlfi All the mn&<V3e 
just below the elbow, without insVinjMhc feints of cEtJicr tbc fin^rr* 
<yt wrlat. Mow the fltsjiers, !iaJ5?ffla arm aittsp-ether as ooe- "Jl\iR 
TOOVi*n>fiiiL 5* always cnrnJiSund Willi tl»R (bipjt' btuveineut, hut Et ]» 
orilv tlii. L tsiiiM'ciljr ninvririf.rrit rhn.t riiijiuniK iiltetilLob, #*>!- Ike 1lbg*ht 

will take care of tbemaclYOB. 




Ext-rrUe fcNr T'ruHitlue or! the TlilCi r. Miitr unit >f iLM-uliir 

IH.HhvrmtMilH C'unibljjvilr 



Mate the Bret line with thn *li<lri moveitietit, the body of the 
letter wEtb the flbjrer move men t, tlwn fin!*ti by bliruwibf a enured 
]lue over and atouaJ the letter with the nnwnhir KhOMsnebi. 




1;^ f-rfiM'K for l'nwtimt]] thr Tlnflrr, SUtJ* 1 Hurl J r i»nc"ilnr 




llti-ri UiM for 1'rtn-iUif mi tlir r lncr<T, SILili aiiiL ^l licili^ Arm 

ptavuMot*. 

TLLi Lsnjjrt of tbe r-cry h«i exercise*. A Terj littte pnictno 
on this exercise irilr prnlnce wonders A person nil] ttunrtiwet 
^CC L'OUtrul uf all the 3U'>viinLL'iits in thi* t!ifni;<t: hy f.iT.sotioipif,- five 
iiihii.t.fh. 




£xtircl«t> I enr friA-ilO* on IIlv U'liOlti-Aral X»veiii«nU 



ThU ntiTO-encnt pnxlu«ii !>/ movbig- the ivbole arn irorn tbe 
sltoulJer, xesLiuj; only tlic liuitl on tbc ends of the Jut two fiugcro. 
In iiifihiii^r jarj^e JLfiurishe-d oajvitale and doinff all BJnio of off-hmni 
work, Lbljt MH.n<!!iii<;nt !k the Last, 




FX«r^lfSA f^r T'TJirdf* on thn Capitol Hlriu. 

Tlie capital etem is the meet important prim' y.ti u?i>:t in mak- 
ir.jr fatiital httt*TH, and ft En un* of tbn tbtj L«nt excreww for pone- 
tinnjr <m tliL- fl tuik' jnti mpvemebt. 




EXCtmln fOT I'Tiictl** <»n ItJrr-ct unci TmUrrfil 1>rnl. bWit T*! WllBJ 

Ifjiiij iiIiwj 

Thia u.\erdao is aJaptfld forpTactico on eithor tbo mnwealnr or 

VbolHUni i Movement. 



AN AI A'SIS. 



V 



• g>ve a. ,th,s „d the following six pages a complete analysis »f all the letter.. Every letter ot thc whole alphabet is taken all to pi.es , m , 

r r^^ ^ fe ^ C Nu one ever faiU who tries to learn to *** f,o.n this afcfcod. All Wd far. bevond their 3*JL 
Even thc dullest scholar can |« tt rq to write well frbui thin method En 

Mining six pagtes, Vot, will be surprised tl„t you can team lb writ, efegajfl hand so rapidly and easil, 



method in a vtifr short tfcne. Do not fail to Study carefully the instructions ,. , . „ , i: 
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aru mi I Iri-wUi, »t fln^HfrtiOi* nf nn im-h I. 
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